
Aleksi Perälä employs quantity and repetition in order to instill the possibilities of a tuning 
system named Colundi. He derives an astonishing number of tracks out of an 
experimentally and philosophically developed series of 128 frequencies. Within just a few 
years Perälä has released twenty album length instantiations of the 'Colundy Sequence'. 
His tracks range from drones with slowly shifting harmonics to peak time techno tracks – 
always in Colundi. 'Colundi everyOne!'

Aura Satz’s work encompasses film, sound, performance and sculpture. Interested in 
modes of heightened perception and sensory disorientation such as flicker and 
psychoacoustics, Satz has used various technologies as the subject of her work, including 
the Chladni plate, Rubens’ tube, theremin, mechanical music, phonograph grooves, dial 
tones, drawn/optical sound and early colour film. Her works look at how the physical and 
sonic properties of such objects tap into ideas of knowledge and communication in their 
use of notation systems, languages or codes.
Aura Satz has performed, exhibited and screened her work internationally. This has 
included events and exhibitions at Tate Modern, Tate Britain, the Hayward Gallery, 
Barbican Art Gallery, ICA, BFI Southbank, Whitechapel Gallery (London), Oberhausen 
Short Film Festival, the Rotterdam Film Festival, Gertrude Contemporary (Melbourne), De 
Appel Art Centre (Amsterdam), AV festival (Newcastle), and Baltic Centre for 
Contemporary Art (Gateshead). She has had solo exhibitions at the Wellcome Collection 
(London), the Hayward Project Space (London), Gallery 44 (Toronto), George Eastman 
House (Rochester), and Dallas Contemporary, among others, as well as mini-
retrospectives at the Rotterdam Film Festival, The New York Film Festival, and The 
Cinematheque (Vancouver). She was included in the 20th Sydney Biennale. Satz teaches 
at the Royal College of Arts, London. 

Cory Arcangel is a leading exponent of technology-based art, drawn to video games and 
software for their ability to rapidly formulate new communities and traditions and, equally, 
their speed of obsolescence. Outcomes can be surprising, funny and poignant, whether in 
the final form of installation, video, printed media or music composition, in the gallery or on
the world wide web. Reconfiguring web design and hacking as artistic practice, Arcangel 
remains faithful to open source culture and makes his work and methods available online, 
thus superimposing a perpetual question-mark as to the value of the art object. Cory 
Arcangel lives and works between Brooklyn, NY, USA and Stavanger, Norway. His works 
have been shown at the Whitney Museum and MOMA (New York), the Museum of 
Contemporary Art in Chicago, the Barbican Centre (London), Migros Museum (Zürich), 
Hamburger Bahnhof and Neue Nationalgalerie (Berlin), among many other museums, 
cultural institutions and galleries.

Elektro Guzzi are the leading techno live band. The Vienna-based trio of Bernhard 
Hammer (guitar), Jakob Schneidewind (bass) und Bernhard Breuer (drums) injects the 
possibilities of experimentally handled instruments into the rigid forms of techno. Quite 
exceptionally for the genre, they succeed in crafting an experience in which movement and
sound align into one single entity. Having released several albums, Elektro Guzzi have 
performed at leading festivals such as Sonar Barcelona, Mutek Montreal, Roskilde and 
Melt!, and in clubs such as Berlin’s Berghain, Fabric London and Moscow’s Arma17.  

Since its founding in 1980, Ensemble Modern has been among the leading New Music 
ensembles. It currently unites 22 soloists from 9 nations. Its unique and distinctive 
programming includes musical theatre works, dance and video projects, chamber music, 



ensemble and orchestral concerts. The ensemble has engaged in long-lasting 
collaborations with some of the most distinguished composers of new music, such as 
Karlheinz Stockhausen, György Ligeti and Steve Reich. In addition they have also worked 
with outstanding musicians from other contemporary fields such as Frank Zappa, Ryuichi 
Sakamoto and Fred Frith. Tours and guest appearances have taken it to the most 
renowned festivals and distinguished performance venues across Europe, Asia, Australia, 
Africa and the USA. The musicians rehearse an average of 100 new works every year, 20 
of which are world premieres. In addition they have established the Ensemble Modern 
Orchestra (EMO) in 1998, forming the world’s first orchestra dedicated exclusively to the 
performance of 20th and 21st century music, as well as the International Ensemble 
Modern Akademie (IEMA) for the education of young musicians in contemporary music.
f(t) features Ensemble Modern members Paul Cannon (double bass), Giorgos Panagiotidis
(violin) and Sava Stoianov (trumpet), as well as regular guest to Ensemble Modern and 
member of EMO, Alexandar Hadjiev (bassoon). Hadjiev is also the artistic director of 180° 
festival Sofia and a member of Manufaktur für aktuelle Musik (MAM). The musicians will 
perform in an acoustic-electronic improvisation format, together with Stefan Goldmann 
(live electronics). 

Erik Satie (1866–1925) was a French composer whose influence reached from 20th 
century avant-garde music to jazz to film and even muzak. Today it doesn't seem to lose 
much relevance. With deviations from the then-dominant minor/major-schema, radical 
reductionism and a series of ideas which are as witty as they are conceptional, he has 
been identified as a precursor to many later developments, including minimal music and 
ambient (with Satie, that's musique d’ameublement). 'Vexations', his work of just a few 
bars which is to be repeated 840 times, had its first performance in 1963 and with the help 
of John Cage. Duration: 19 hours. In his 1912 'Memoirs of an Amnesiac', Satie wrote: 
“Everybody will tell you that I am not a musician. This is true.“   

Javier Benjamin, working under the moniker Gativideo, is an Argentinian video artist who 
has contributed the visual side to music festivals such as the Argentinian editions of Mutek
and Time Warp, UMF, and at venues and events in places such as Planetary of Ciudad de
la Plata, Tecnópolis, Cösmiko gallery and Undernights, as well as several performances 
and workshops at Centro Cultural Kirchner (CCK) in Buenos Aires. His work is based on 
formats and techniques such as VDMX, Quartz Composer, pixel mapping, the DMX light 
control protocol, and audio frequency analysis. 

Kelvin Sholar is an US-American pianist, producer and composer whose works range 
from improvisation to techno. He has collaborated on stage and in the studio with the likes 
of Stevie Wonder, QTip and the New York City Ballet. Sholar is also renowned for his 
extensive work with Detroit techno pioneer Carl Craig, both live and in the studio. He has 
also performed with techno founders Derrick May and Kevin Saunderson and has taught 
music extensively, including at Columbia University. In addition to his music output, Kelvin 
Sholar also designs his own fashion line and works as a model for leading fashion brands.

KiNK (Strahil Velchev) releases for labels such as Rush Hour, Running Back and Macro 
and is a regular presence at the world's leading clubs and festivals. He has produced 
several influential club hit tracks and remixes, but also engages in experiments that feature
odd soviet electronics, obscure open source software and other historical aspects of 
electronic music. The Bulgarian musician has been voted to number one in Resident 
Advisor's readers's poll for Best Live Act for two years in a row. 



Kiritan Flux is a Berlin-based VJ and video artist. Flux has contributed visuals to 
numerous electronic music events, including Mannheim’s Time Warp festival, Electronic 
Beats events across Europe, Sonus Festival and Love Family Park. On invitation of 
Goethe Institut he has taught workshops and performed in Moldova, Ukraine and 
Cameroon, among others.

Margret Köll initially studied piano and harp at the conservatory in Innsbruck. She 
continued her concert harp studies with Nicoletta Alberti at the Mozarteum in Innsbruck 
and with Ruth Inglefield in Baltimore, and finally in Professor Helga Storck’s class at the 
Hochschule für Musik in Munich, where she graduated as a teacher and performer. After 
studies in historical harps with Andrew Lawrence King and Mara Galassi she got a degree 
at the Accademia Internazionale della Musica in Milan. From 2003 to 2006 she teached at 
the Hochschule für Musik und Theater in Munich. In 2008 she received the Austrian 
Jakob-Stainer-Preis. As a principal harpist she worked with the Munich Symphony 
Orchestra, the Schleswig-Holstein Music Festival Orchestra and the Philharmonie der 
Nationen. Margret Köll played in various ensembles: Il Giardino Armonico, Europa 
Galante, Imaginarium, Bayrische Staatsoper, Balthasar Neumann Ensemble, Akademie 
für Alte Musik Berlin and Collegium Vocale Gent. With La Scintilla and Cecilia Bartoli she 
went on an extensive tour promoting the CD release “Maria Malibran“. In 2009 an 
engagement at “La Scala” in Milan followed for Händel’s Alcina. Köll has recorded several 
CDs.

KUF is a vocal-led group that has no singer on stage at all. All vocal elements are based 
on self-recorded samples which keyboardist Tom Schneider melds and bends and 
squeezes in real time. With no artificial synchronization in place, Valentin Link on bass and
Hendrik Havekost on drums push the disembodied, highly abstract voices into an arena of 
hyperintegrated realtime trio interplay. The rhythm section hints at the great history of dirty 
funk and r’n’b, but the grooves are firmly of today: dance-centered and broken up at the 
best possible joints. KUF have released two albums and are touring extensively. They 
have also appeared at festivals representing very different genres, such as techno 
institution Fusion, jazz fest Moers, classical Kunstfestspiele Herrenhausen and indie-
gathering Shapes Norway.

Marco Shuttle is an Italian techno producer and DJ who has developed an aesthetics of 
experimental techno with influences ranging from dub to avant-garde electronic music. 
With an emphasis on modular synthesis, Marco Shuttle produces records that exhibit great
depth, are meditative in feel and yet dancefloor-centered. Similarly to fellow compatriots 
Donato Dozzy, Neel and Nuel, with some of whom he has collaborated extensively, he has
achieved a key position with this sound at uncompromising venues and festivals, including 
Labyrinth Japan, Freqs of Nature and Movement Detroit. His productions appear on labels 
Spazio Disponibile, The Bunker New York and his own Eerie Records.

In his videos, photographies and installations Niklas Goldbach is involved in the relation 
between architecture and ethics within modern traditions and postmodern cities. 
Established between reality and fiction, Goldbach’s works use architectural concepts and 
elements to create ambiguous perceptions of man-made environments. In his recent 
videos and photographs, he appropriates architectural concepts and elements as stages to
examine the relationship between subjectivity and hierarchical societal structures within 
and beyond the nation state through the lens of a globally expanding interconnectivity of 



these sites. Niklas Goldbach received several scholarships and presented his works in 
numerous solo shows, group exhibitions, and festivals in venues such as Centre 
Pompidou (Paris), the Museum der Moderne (Salzburg), Museo Reina Sofia (Madrid), 
Mori-Art Museum, (Tokyo), documenta 14 (Kassel), Berlinische Galerie, Cornerhouse 
(Manchester), National Taiwan Museum of Fine Arts, Houston FotoFest Biennial 2016 and
the Short Film Festival Oberhausen. 
 

As a graphic designer Philip Marshall works with leading labels, cultural events and 
fashion brands. He is a co-founder of The Tapeworm cassette label which develops new 
ideas for an obsolete medium and has released more than one hundred tapes by artists 
such as Stephen O’Malley, Terre Thaemlitz, Cristian Vogel and Christian Fennesz. 
Marshall performs experimental sets in which he manipulates cassettes with effects.  

Since 2004 Shackleton is one of the key artists of dubstep and its stylistic continuations. 
Together with Appleblim he formed the label Skull Disco in 2005 and also released for 
Perlon, Honest Jon’s and his own imprint, Woe To The Septic Heart! His highly 
idiosyncratic productions are a mixture of ritual percussion and heavy bass which had as 
much to do with more experimental and avant-garde forms of music as with their dubstep 
and techno contemporaries. He also recorded a live CD for Fabric and cooperates 
regularly with vocal performers and live musicians for recordings and live formats.

Sonar Quartett was founded in 2006 and has been playing in its current formation with 
Susanne Zapf, Wojciech Garbowski (violin), Nikolaus Schlierf (viola) and Cosima Gerhardt
(cello) since 2011. With a strong emphasis on the repertoire of the 21st Century, the group
has quickly gained an excellent reputation in the scene. Numerous premieres in recent 
years, many of which were written for the quartet, show a dense network of contemporary 
composers. They are a welcome guest at contemporary music festivals, large and small, 
both at home and abroad. In order to be able to program their own ideas, Sonar Quartett 
has set up several concert series: “Berlin im Quadrat“ was started in 2007 with the main 
aim of presenting Berlin’s young generation of composers.

SØS Gunver Ryberg is a Danish composer and sound artist working in electronic music. 
Her characteristic style is recognized for challenging your state of consciousness by 
transformative music experiences with insistent rhythms, combined with a meticulous 
exploration of textures and timbres. Raw sounds created from synthesis and processed 
field recordings are framed by symphonic forms and create a unique expressivity. She’s 
quickly become known for delivering music with an undeniable ‘live’ quality and 
uncompromising intensity. She performs in a variety of unconventional spaces and exhibits
sound installations, and has been invited to cities including Rio de Janerio, Berlin, New 
York, St.Petersburg, Istanbul and other cities. She has proved to be an artist capable of 
flipping between deep dives into sound art and industrial rhythms and techno.
Stefan Goldmann develops music which is derived from the fundamentals of techno and 
the characteristics of related media formats. His works range from tracks to large-scale 
compositions for dance, ensembles and film. Goldmann performs worldwide in clubs and 
at festivals, including SXSW (Austin), Mutek (Montreal), Time Warp (Mannheim) and Club 
To Club (Torino). He received commissions for MaerzMusik Berlin, Nationaltheater 
Mannheim and Only Connect Festival in Oslo. At the LACMA museum in Los Angeles, 
Kyoto’s Honen-In Temple and CCK in Buenos Aires he performed site-specific concert 
formats. For Berlin’s Berghain he conceived the Elektroakustischer Salon events and 
writes a column for the club’s monthly flyer programme. Stefan Goldmann is a co-founder 



of the Macro record label. 


